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A DESCRIPTION AND EXPLANATION OF THE 
PLATES AND CUTS OF THIS WORK*. 



PLATE 1. 

The date of this glass is about the middle of the thirteenth 
century. It occupies the head of the most northern of the 
three east lancets of the chancel of Westwell church, Kent. 
There is no other painted glass in the window. In the 
central lancet are the remains of a very fine Jesse. The 
southernmost lancet contains no painted glass. See further 
as to this glass ante part i. p. 41. 

PLATE 2. 

This subject is copied &om a mutilated panel which seems 
to represent the mission of St. Birinus, a Benedictine monk, 
who was sent by Pope Honorius 1. to preach Christianity 
in Britain. He arrived in this country A.D. 634, and at 
Dorchester baptized King Cynegils, who assigned him that 
city as his see. He died bishop of Dorchester, A.D. 650. 
See Addington's " History of Dorchester Abbey.'' 

The panel in question occupied, along with other frag- 
ments, one of the triangular shaped openings at the back of 
the sedilia on the south side of Dorchester church. We in 

* It ttUkj be ntceiianr to obaenre, and Cuts, the shadowt, if any, arc 
that in nearlj all the imcoloiixed Plates, omitted. 
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PLATE 6. 

A glazing panel from one of the windows of Stanton Har- 
court church, Oxfordshire. It has already been noticed; 
ante part i. p. 60. 

The width of the panel is 21 inches. I should add that the 
white outer margin does not appear from the inside of the 
church so wide as it is here represented ; about one half of 
it being concealed by the stone-work of the window. 

The date of this glass is, I think, about the end of the 
third quarter of the thirteenth century. Part of the scalloped 
ornament, which forms a line at the foot of the figure, is 
engraved the full size in Cut 5 ; see part i. p. 52. 

PLATE 7. 

The chancel of Newick church, Sussex, is lighted by four 
early Decorated windows, two on each side ; consisting each 
of two trefoil-headed lower lights, with a cinquefoiled tracery 
circle above. The glass here sketched occupies the cinque- 
foiled tracery light of the westernmost window on the north 
side ; it is, I apprehend, of the first quarter of the fourteenth 
century. In the cinquefoil of the opposite window, is a 
similar subject of the same date, — but this panel is sur- 
rounded with naturally shaped maple leaves, placed however 
on a cross-hatched ground. There is no other painted glass 
in the church. 

PLATE 8. 

From the east window of Selling church, Kent, which — 
Kke that of Lapley church, Staffordshire, engraved in Mr. 
Petifs '^Remarks on Architectural Character,^^ Oxford, 1846 — 
consists of five lower lights, with open spandrels, but here 
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the lower lights are cinquefoil headed^ and are of 
widths as well as of different lengtlis : the central lig 
the widest; the one on each side rather narrower; 
two oatermost, the narrowest. Each hght is divide 
saddle-hars into five principal compartments or glazin 
The central compartment in each lights is occupi 
flat-topped canopy with a figure under it : and the 
panel immediately under the canopy^ in each light, 
a shield. One of these glazing panels is represents 
plate. This, as £Eir as I can judge, appears to have 
original position of the shields. The shields in 184d 
the same state as in July 1790, when Parsons vrtoU 
scription of them. See Parsons' " Moniunents and 
Glass in East Kent,'' Cant. 1794. The shield in 
light, counting from the north, displayed the arms c 
that in the second, the arms of France, represents 
plate ; that in the third, the arms of England ; th 
shield was '^ broken and repaired with common glass ^ 
fifth shield bore the arms of Warren. 

The rest of each of the lower lights was original! 
with white patterns and ornamented borders. The tvi 
most lights being filled with a quarry pattern, (on 
quarries is represented the full size in Cut 15, ant 
p. 89,) and the two next lights with the pattern 
the plate. Unfortunately only a single fragment of 
ginal pattern of the central light remained. Judgi 



^ I have heard it stated that this window to some part of the 

shield once displayed the quartered tween the king's second n 

arms of Castile and Leon. If this is 1298, and his death, in 130 

correct, it would almost follow that the add that Gilbert de Clai 

arms represented in the Plate are those Hertford and Gloucester, ik 

of Margaret of Fnmce, who, in 1298, 1295, married Joan, daugh 

became second queen of King Edward ward I. ; and that John P 

I., and that the arms of Castile and earl of Warren, who died 

Leon were inserted in respect of his and whose ancestor married 

former queen, Eleanor of Castile. This of the original family of W 

^apposition would limit the date of the the arms of that family. 
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this firagment tlie pattern of the centre Hght must have 
been of the same character, though of different design, 
to the pattern represented in the plate. The four span- 
drels each contained a white rose on a red ground. One 
of these roses is represented the full size in Plate 42. The 
date of the glass is within the first quarter of the four- 
teenth century. 

I have been thus minute in describing the arrangement of 
this window, for it is a very beautifiil one of its kind. The 
effect of the canopies and arms, is that of a broad line of 
colour reaching across the window, like a chevron, the canopy 
and shield in the central light being raised above those in 
the lights immediately adjoining it, and those in these lights 
being elevated to a similar degree above the canopies and 
arms in the outer lights. 

PLATE 9. 

This glass is about the same date as the last. The extreme 
length of the subject is 13 inches. 



PLATE 10. 

The chancel of Chartham church, Kent, is lighted by four 
windows on each side, and an east window, all of very singular 
design. The east window, which may be said to be the double 
of one of the side windows, is engraved in Mr. Petit's 
'' Remarks on Architectural Character.^' 

Each of the side windows consists of two trefoil-headed 
lower lights, and a head of tracery. 

All the side windows retain considerable portions of their 
original glazing. 

The glass in the opposite windows is alike in design, but 
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the design of the glazing of each of the windows c 
side of the chancel is different. 

The Saviour, surrounded with the emblems of t 
lists, &c., as well as the arms of England, and of 
are represented in the tracerjr of the first window 
westward on the south side ; and in the tracery c 
site window is painted the Coronation of the Virj 
this exception all the glass remaining in the sid 
both in the tracery and in the lower Ughts, consi 
mental patterns. The patterns in the two y^ 
windows on each side, are more enriched with ( 
those in the other windows; but unluckily suffi 

does not remain in the lower lights of the window 
mine whether or not any of them was originally c 
belt of flat-topped canopies. No fragments of can< 
be discovered. The east window contains only tk 
arms, part of its original glazing. It is therefore 
to say whether, like the east window of Merton < 
ford, it was once richly coloured, though I certai 
to this opinion. 

The subject of the plate was taken from one oi 
lights of the third north window, counting fron 
It is curious to observe the prevalence of the Eai 
character of ornament in this and the window ne: 
in the tracery lights as well as the lower lights. A 
the inner border is engraved the full size in Cut 10 ^ 
p. 85. In the two westernmost windows on each sic 
Decorated foliaged ornaments are to be seen. A po: 
foliaged pattern of one of these windows is engra\ 
size in Plate 44. All this glass may, I think, be 
the early part of the second quarter of the fourteen^ 

The width of each of the glazing panels represei 
plate is 23 j^ inches. 
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PLATE 11. 

The general arrangement of the Merton chapel windows 
has heen already noticed, ante part i. p. 72. There are seven 
windows on each side of the chapel ; the pattern of the glass 
in the opposite windows is alike. There is, I think, but little 
difference in date between this glass and the last. A portion 
of the foliaged pattern is represented the full size in Plate 
41, and the head in the small circular panel is given the 
full size in Plate 40. 



PLATE 12. 

The subject of this plate was taken from one of the side 
windows of the chancel of Stanford church, Northampton- 
shire. It represents one of three canopies, which run across 
the window like a belt. The finials, which are here repre- 
sented for the sake of giving a clearer idea of the canopy, 
really belong to the next glazing panel, which is filled with a 
white ornamental pattern. 

This glass is about ten years earlier than the middle of the 
fourteenth century. 

The width of the glazing panel is 16 inches. 



PLATE 13. 

The arms of the Berkeley family. This was copied from 
a tracery light in the east window of Westonbirt church, 
Gloucestershire. I think the glass must have been painted 
soon after the Berkeley family acquired the manor of Wes- 
tonbirt in 1361. See Atkyns' Gloucestershire. 
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A portion of the beaded border is represented the ftdl size 
in Cut 11^ ante part i. p. 86. The extreme length of the qua- 
trefoil is 17^ inches^ and its extreme breadth is 12^ inches. 

PLATE 14. 

The subject of this plate is the "Virgin carrying the Infant 
Jesus. One of the Child^s arms and a part of the cross 
nimbus may be perceived more clearly perhaps in Plate 51, 
where the head of the Virgin is given the full size. This 
glass occupies the principal tracery light of one of the win- 
dows of Kingsdown church, Kent. Its date is, I think, 
about the middle of the fourteenth century. 

PLATE 15. 

¥ig. 1 is taken firom a flat-headed late Decorated window 
of three lights, at the west end of the nave of Snodland 
church, Kent. The glass is, I think, of the latter part of the 
third quarter of the fourteenth century. The extreme width 
of the glazing panel is 14^ inches. 

Fig. 2 is taken firom an early Perpendicular window at the 
cast end of the south aisle of Southfleet church, Kent. The 
glass seems to be of about the same date as the last. Its 
extreme length is 14^ inches. 

These pieces have been noticed, ante part i. p. 162, note. 

PLATE 16. 

Kg. 1 is taken from a tracery light of a window at Mells 
church. It represents Maiy Magdalene, The glass is, piob- 
ably, of the early part of the reig^ <^ Henry VL Its ex- 
treme length is 40^ inches. 
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Fig. 2 is from a tracery light of the west window, north 
aisle, of St. Martin le Qrand church, York. The subject 
represented forms part of the Coronation of the Virgin. The 
date of the glass is about the middle of the fifteenth century. 
Its extreme length is 33| inches. 

Fig. 3 is an emblem of the Holy Trinity, from the principal 
tracery light of the south window of the chancel of Wanlip 
church, Leicestershire. Its date is the close of the fourteenth 
centuiy, or the beginning of the fifteenth. Tlie extreme 
length of the quatrefoil is 1 foot. 



PLATE 17. 

This subject was copied from the east window of Wood- 
mansteme church, Surrey. It belongs, I think, to the third 
quarter of the fifteenth century. 

The figure is 11^ inches long. 

The inscription on the scroll appears to form part of the 
sentence, '^ Credo in deum patrem omnipoten/em creatoii^m 
cell et terre,'' which in the window at Fairford church, 
Gloucestershire, is appropriated to St. Peter, but according 
to Gavanti Thesaurus, de Symbolo Apostolorum, Cologne, 
1705, is divided between St. Peter, and St. John the Evan- 
gelist. 



PLATE 18. 

This emblem of St. Matthew was taken from the tracery 
light of one of the north windows of the aisle of Snodland 
church, Kent. Part of the ornamental work is represented 
the full size in Plate 64. It is of the same date a:^ the last 
example. 

c 
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PLATE 19. 

A portion of one of the lower lights of the last mentioned 
window which contains the emblem of St. Matthew. The 
figure is that of St. James the less. 

The lead-work of this example deserves attention^ since it 
is evident that the glass was cut with a view to economy. 



PLATE 20. 

The subject of this plate^ the arms &c. of Cardinal Beau- 
fort, was taken from the principal tracery light of one of the 
refectory windows of the hospital of St. Cross, near Winches- 
ter. The Cardinal's motto, — ''A honeur et lyesse,'' — is in- 
scribed on the quarries. The date of the glass is, perhaps, 
a little earlier than the middle of the fifteenth century. 



PLATE 21. 

These arms of Sir John Pury are copied from one of the 
hall windows of Ockwell's House, Berks. They are placed 
on an ornamented quarry ground, traversed at intervals by a 
motto written on diagonal strips of glass. These accompani- 
ments I have omitted, fearing lest they should render the 
principal subject confused. Some of the entire lights are 
represented in Lysons' Berks, p. 247. 

I have already given my reasons for believing that this 
glass was painted between 1450 and 1461, ante part i. p. 12(]^ 
note. 
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PLATE 22. 

This plate is a reduced copy of Plate 23 of M. Lettu's ex- 
cellent work, ''Description de PEglise Metropolitaine du 
diocese d'Auch." A coloured engraving of the window is 
given in Lasteyrie, "Histoire de la Peinture sur Verre/' 
Plate 81. 

The principal subject represents in one contrasted view, 
the incredulity of St. Thomas, and the faith of Mary Magda- 
lene. 

At the feet of the figures runs a Gascon inscription, thus ; 

*' LO XXV DB JHUN MIL V CKNS XIII FON ACAIIADIIS LAS PRESENS 
BEBINB8 EN ADNODR DK DIEU ET DK NOSTD.*' 

That is to say, '' the present windows were finished in honour 
of Grod and of our Lady, June 25, 1513.*' Below, beneath 
the figure of St. Thomas, are written the words addressed to 
him by our Lord, according to the Vulgate, see chap. xx. of 
St, John's Gt)spel : " Thomas, infer digitum tuum hue;'' and 
under the figure of Mary Magdalene, " NoU me tangere." 

The small subject at bottom seems to represent our Lord 
with the two disciples at Emmaus. In the central tracery 
light are the arms of the prelate Fran9ois III. de Toumon. 

See further as to the Auch windows, ante part i. p. 174. 

PLATE 23. 

In this plate are represented the arms and crest of John 
Browne, second son of Sir William Browne, lord mayor of 
London in 1507. John Browne died 1595, having succeeded 
to the Ile3molds' Place property, on the death of his father. 
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It appears from Hasted^s History of Kent^ that tl 
nolds family sold Reynolds' Place to Sir John Browi 
grandfather of the aforesaid John Browne,) who ^ 
mayor of London in 1480, and a mercer by trade. 1 
circumstance may account for the introduction of th 
of silk into the wreath which surrounds the arms. 

The date of the glass seems to be about the end of 
quarter of the sixteenth century. 



PLATE 24. 



This circle is now in one of the windows of the new 
at Wilton. It seems to represent the triumph of 1 
over one of the worldly passions, Love. It is I 
Flemish glass, of the latter part of the first, or the m 
the second quarter of the sixteenth century. It fom 
of a series of four subjects. The first represents Lc 
sonified by a woman mounted on a fiery steed, triu 
and galloping over kings, and the inhabitants of th 
The second represents Death, personified by a female 
with the attributes of Atropos, mounted on a b 
trampling under foot a female personification of Relij 

The third represents Christ seated in the clouds, 
tended by the emblems of the Evangelists. On the 
beneath lies a female apparently dead, with a crown 
head and a sword by her side, of which only the hilt 
near her feet, the blade being pointed upwards. 

The whole four subjects are well designed, and mosi 
ably executed. 

The diameter of the circle is 1 1 inches. 
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PLATE 25. 

A badge used by Prince Edward, afterwards King Edward 
YI. I purchased the glass some years ago of a cottager 
at Horton Kirby, Kent, and afterwards presented it to 
Mr. Way. I have heard that it was originally either at Rey- 
nolds' Place, Horton Kirby, or in an ancient house at Dart- 
ford, some time since pulled down, part of the ornamental 
work of which had been collected and placed in the cottage 
by a former occupier. The badge has been engraved as an 
illustration to an interesting and learned paper ^^On the 
origin and history of the badge and mottoes of Edward, 
Prince of Wales," communicated by Sir Harris Nicolas, 
G.C.M.G. to the Society of Antiquaries, in 1846. In this 
engraving are represented the pearls with which the stem of 
the feather is ornamented, and wldch the smallness of my 
drawing caused me to omit. 

I have since discovered a similar badge, but without the 
letters P. E., in a window of Mr. Andrews' house at Ewell, 
Surrey; in which example the pearls are very conspicuous. 



PLATE 26. 

This has by mistake been classed with the examples of the 
Cinque Cento, instead of those of the Intermediate style. 
The glass is quite of the close of the sixteenth century. The 
arms are those of the Bathurst familv, a member of which 
rebuilt Franks. The ceiling of one of the rooms bears the 
date 1591 ; and the date 1596 is carved over the entrance 
porch. 
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PLATE 27. 

No. 1 represents part of a border, the full siz 
serted in the west window of the church of the ] 
St. Cross, near Winchester. Its date is early in the 
century. 

No. 2 represents the beaded ornament so comm< 
English work. See as to this ornament ante part 

PLATE 28. 

This plate is a copy, the ftill size, of a piece of F 
in the possession of Mr. Fletcher. It is represeni 
the lead, in order to shew the practice of the ancie] 
painting black all round the object. The date o 
seems to be about the middle of the thirteenth c 

PLATE 29. 

No. 1 is part of the foliage, the full size, belouj 
Jesse which occupies the central east lancet of 
church, Kent. The lead-work has been omitted, 
lead which divides the grapes from the leaf. 

No. 2 is part of one of the ornamented pattern 
bury cathedral, drawn the full size. It is represe 
out the surrounding lead-work. The date of this lac 
is of the latter half of the thirteenth century. 



PLATE 30. 



Another specimen of an ornamented pattern froi 
cathedral. This piece of glass is also represents 
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any surrounding lead^ and is an excellent illustration of the 
practice above alluded to, of surrounding the glass with a 
broad black line of paint. 

PLATE 81. 

An Early English quarry, banded on all sides. It is of 
nearly the same date as the last two examples. In its proper 
position it is of course seen lozenge- wise. 

PLATE 32. 

This is the head, drawn the full size, of the figure repre- 
sented in Plate 6. 

PLATE 33. 

The specimen here given exhibits in a striking manner the 
practice of carrying a broad black Une of paint round the 
edge of the glass. It forms part of an ornamented panel ; 
its date seems to be of the latter half of the thirteenth 
century. 



PLATE 34. 

Fig. 1 is the head, the full size^ of the figure represented in 
Plate 2. 

Fig. 2 is the head of one of the Evangelists, likewise drawn 
the full size, from the Jesse in the central east lancet. West- 
well church, Kent. 

Both these examples exhibit the flesh colour so commonly 
used in Early English work, as well as the mode of shading 
employed in the Early English style. 
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PLATE 35. 

This head of our Saviour is drawn the full s 
panel of French glass now in one of the windows 
churchy Wilton. Its date is^ I think^ about the mi 
thirteenth century. In the panel our Lord appea 
buking some of His disciples. 

PLATE 36. 

No. 1 is a portion^ drawn the full size^ of the pane 
ing the murder of the Innocents^ which is now ii 
window of the Jerusalem chamber^ Westminster a 
woman is holding the head of a decapitated infani 

No. 2 is the head of a monk^ which has been^ 
enough, inserted into the last-mentioned panel f 
of one of the executioners. The woman's head d 
pear to have been ever shaded. Both these h< 
think, of the third quarter of the thirteenth centu 

PLATE 37. 

No. 1 is the full-sized head of one of the fig 
Magdalene, in the east window of Selling chi 
This head has never been shaded. 

No. 2 is the head, the full size, of the emblem 
thew, in the first window from the west, on the s< 
the chancel, Chartham church, Kent. 

PLATE 38. 

A fragment of an ornamented pattern, the full 
of the first quarter of the fourteenth century. 
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PLATE 89. 

A qoany^ banded on all sides. Its date is about the close 
of tbe first quarter of the fourteenth century. 

PLATES 40 and 4L 

Both these specimens are represented on a reduced scale^ 
in Plate 11. 

PLATE 42. 

A rose the full size^ from one of the spandrels of the east 
window of Selling churchy Kent. 

It is but an adaptation of the scalloped ornament^ repre- 
sented in Cut 5, ante part i. p. 52. 

PLATE 43. 

This fine work is in the possession of Mr. Ward. It is^ I 
apprehend^ of the first quarter of the fourteenth century. 
The &8cia or band^ which surrounds the head^ is not un- 
common in representations of our Saviour at this period. 

PLATE 44. 

This is part of the ornamental pattern in one of the lower 
lights of the westernmost window on the north side of the 
chancel^ Chartham churchy Kent. 

The beaded ornament is rather curious on account of its 
Early English character. 

See ante part i. pp. 52, 86. 

D 
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PLATE 45. 

A quany of the same date as the last example. It 
serted in one of the side windows of the chancel^ Chai 
churchy Kent^ but must have originally belonged to 
other window ; it may be the east window of the chanc 

PLATE 46. 

A lion's head^ which from its colour, gi^en, niay 
formed the central ornament of some Decorated pa 
Its date seems to be about the middle of the fourt 
century. 



PLATE 47. 

This head is the full size of the original. It was c 
from the east window of the north aisle of Stanford cl 
Northamptonshire, and forms part of the subject, St. 
teaching the Virgin to read. It seems to be a little e 
than the middle of the fourteenth century. 



PLATE 48. 

This elegant beast is copied from the royal arms ii 
east window of Stanford church, Northamptonshire, 
these arms consist simply of the three lions of Engla 
conclude that they must have be^i executed a little I 
King Edward the Third's assumption of the title of ki 
France in 1840, after which he bore the tarns of F 
quartered with those of England. 



i 
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PLATE 49. 

This head has been copied from the east window of Wor- 
field churchy Salop. It appears to be some years earlier 
than the middle of the fourteenth century. 

PLATE 50. 

This example is of the same date as the last. It is copied 
from one of the tracery lights of the east window of Wor- 
field church, Salop. 

The little black marks, on the white leaves, are intended 

to represent the particles of paint which were not entirely 
removed from the glass when the leaves were scraped out of 
the black ground which surrounds them. This mode of exe- 
cution is of great antiquity. It is recommended by Theo- 
philus. See ante part i. appendix A. 

PLATE 51. 
The fdll-sized head of the figure represented in Plate 14. 

PLATE 52. 

This is part of a border, the full size, in one of the windows 
of Kingsdown church, Kent. Its date is about the middle 
of the fourteenth century. 

PLATE 53. 

A fragment of a canopy from the same window as the last 
example. Its date is about the middle of the fourteenth 
century. In this plate the shading uf the glass is represented. 
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PLATE 58. A. 

Part of a quarry pattern^ ornamented with a : 
•oroll-work. 

The bands on the two upper sides of the quarric 
together with the lead-work^ an interlaced pattern^ 
which the scroll-work appears to extend itself. Thes 
arc in the original covered with a slight coat o 
ihadoW; in order to render them more conspicuous. 

The date of this glass is perhaps a little subsequen 
middle of the fourteenth century. 

PLATE 54. 

Part of a tracery light in a late Decorated window 
south side of Southfleet churchy Kent. The indent 
the loaf is quite of Perpendicular character ; and I 
the date of the glass to be of the close of the third qtj 
the fourteenth century. 

PLATE 55. 

This head has by mistake been classed with the 
dicular^ instead of the Decorated examples. It is 
from a window in the south aisle of the choir of Yoi 
ster^ the glass of which has evidently been removed fi 
of the windows of the nave. The date of the head a 
be about the middle of the fourteenth century. 

PLATE 56. 

A portion^ drawn to the full size^ of the canopy repi 
in Plate 16. fig. 1. 
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PLATE 57. 

A head of St. Sitha^ from the same window as the canopy 
represented in Plate 16. fig. 1. The entire figure has heen 
engraved in the 2nd vol. of the Archaeological Journal^ p. 202. 

PLATE 58. 

A portion of the horder of a tracery light in one of the 
windows of Mells church, Somersetshire. This is rather of 
later date than the last two examples. 



PLATE 59. 

Part of a tracery light in a window at Mells church. It 
appears to be about the same date as the head of St. Sitha, 
represented in Plate 57. 



PLATES 60 and 61. 

Both these quarries are from the hbrary windows of Mer- 
ton college, Oxford. The first certainly is, and I think the 
last is also, as early as the end of the third quarter of the 
fourteenth century. I have already called attention to the 
ill effect produced by the breadth of the modem lead-work 
which surrounds these quarries, ante part i. p. 259. 

PLATE 61. A. 

The date of this quarry is about the middle of the fifteenth 
century. 



PLATE CSl 




diteMtlK 



PLATE 6S. 

Put of a traeoy I^ : of tke aaiM date, I ^prdw 
the hcNl lart mentiaiied. 



PLATE 64. 

Tfak IS apovtion, drmwn to tke fiiUsiiey of the onu 
iqHtam ted in Plate 1& 



PLATE 66. 

A lion's head, fcNrmiiig part of the border in the d 
foiled head of one of the lower lights of the east wind 
Woodmansteme cfamdi, Snrrey. It is, I think, of the ti 
SdwardlV. 



PLATE 66. 

A portion of a canopy in one of the windows of Sto 
chnich, Kent, of the early part of the reign of Edwan 
It is introduced here for the sake of the flourished 
which serve to increase the depth of the shading. ' 
fines are common in all Perpendicular w(»rk, even in tl 
the commencement of the fifteenth century. 
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PLATES 67 and 68. 

These two heads occur in the same window as the subject 
represented in the last Plate. They are intended as portraits 
of two of the family of Stotync. 

PLATE 69. 

These two heads were copied from one of the windows of 
Thaxted churchy Essex. They are nearly of the same date 
as tile last. 



PLATE 70. 

A portion of a border in one of the tracery Ughts of a 
window on the north side of the chancel of Temple Bothley 
church, Leicestershire. It is of the early part of the reign 
of Edward IV. 



PLATE 71. 

This head is copied from one of a group of figures, now in 
OBe of the windows of the new church at Wilton. It is, I 
think, Flemish glass, and of the second quarter of the 
sixte^Dtth century. 

PLATE 72. 

This glass is of the same date as the last. It has been 
found impossible to represent in it the texture of the coarse 
stipple shading. 
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PLATE 73. 



This quarry is, I think, almost as late as the middle < 
sixteenth century. It was in the same cottage at E 
Kirby, Kent, as the glass represented in Plate 25. 



PLATE 74. 

This subject has by mistake been classed amongs 
examples of the Cinque Cento, instead of those of the 1 
mediate style. It forms part of the upper border of a 
surrounding a coat of arms. It is Swiss glass, and I 
of the close of the sixteenth or early part of the sevent 
century. The enamel colours here represented are pa 
larly noticed, ante part i. p. 200, note r. 



PLATE 75. 

The subject of this plate is not copied from any parti 
example, but is given to illustrate the nature of round 
The stars of colour mentioned ante part i. p. 148, mi 
easily produced by colouring for instance, the six littl 
angular spaces around the central pane in the second 
from the top of the glazing panel, blue or purple, and 
round the corresponding pane in the second row fron 
bottom of the glazing panel, red or green. 

The round panes from which the drawing was made 
each four inches in diameter. 
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